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La Fabbrica Del Consenso La Politica E I Mass Media
This collection of essays, the first of its kind in English or Italian, examines de Cespedes's major texts, asking how the author
wrote against Fascism and beyond it. The essays engage current interpretive and heuristic tools and take on a matrix of issues
ranging from semiotic to psychoanalytic, from feminist to historical, from a concern for mass culture to cultural studies.
Sport annually mobilizes millions of people across Europe: as practitioners in a wide variety of competitive, educational, or
recreational contexts, and as spectators, who are physically present or following events through the mass media. This book
presents original research into modern sport funded by the Irish Research Council for the Humanities and Social Sciences. Its aim
is to examine the distinctive contribution made by this complex phenomenon to the construction of European identities. Attention is
focused on sport's social significance, as a set of mass-mediated practices and spectacles giving rise to a network of images,
symbols, and discourses. The book seeks to explore, and ultimately to explain, the processes of representation and mediation
involved in the sporting construction, and subsequent renegotiation, of local, national, and, increasingly, global identities. It offers a
survey of key developments in sporting Europe - from the mid-nineteenth century to the present, and from the Atlantic to the Urals
- presenting findings by acknowledged international experts and emerging scholars at the level of individuals, communities,
regions, nation-states, and Europe as a whole, in both its geographical and political incarnations. Its focus on representation offers
a broadly conceived, and consciously inclusive, approach to issues of 'Europeanness' in modern and contemporary sport.
From the 1930s to the 50s in Italy commercial cultural products were transformed by new reproductive technologies and ways of
marketing and distribution, and the appetite for radio, films, music and magazines boomed. This book uses new evidence to
explore possible continuities between the uses of mass culture before and after World War II.
Every year twelve million Americans are arrested and photographed by the police. In many ways, mug shots are our history. Using
a dazzling selection of mug shots that are arrestingly raw in their starkness and strangely eloquent in their simplicity, this
absorbing, humorous, often bewildering collection sheds a whole new light on our rebellious century. From political icons Martin
Luther King Jr.and Angela Davis, to A-list celebrities Hugh Grant and 50 Cent, from killer Ted Kaczynski to the actor who aided in
Abraham Lincoln’s assassination, from prisoners of Auschwitz to a bearded Saddam Hussein, all of them declare a simple truth:
The last 150 years told through police photography is truly an alternative history. Author Giacomo Papi’s brisk and insightful
commentary enlightens us with intriguing backstories and little-known facts. A feast for the eyes and the mind, Booked presents an
ingenious and utterly unique snapshot of our times.
"Censorship: A World Encyclopedia presents a comprehensive view of censorship, from Ancient Egypt to those modern societies
that claim to have abolished the practice. For each country in the world, the history of censorship is described and placed in
context, and the media censored are examined: art, cyberspace, literature, music, the press, popular culture, radio, television, and
the theatre, not to mention the censorship of language, the most fundamental censorship of all. Also included are surveys of major
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controversies and chronicles of resistance. Censorship will be an essential reference work for students of the many subjects
touched by censorship and for all those who are interested in the history of and contemporary fate of freedom of
expression."--Publisher's description.
Feminine Feminists was first published in 1994. Minnesota Archive Editions uses digital technology to make long-unavailable
books once again accessible, and are published unaltered from the original University of Minnesota Press editions. What does it
mean to be a woman today in Italy, a country with the lowest birthrate in the world and the heaviest maternal stereotype? Does
being a feminist exclude practices of cultural femininity? What are Italian women's cultural productions? These questions are at the
center of this volume, which looks at how feminism and femininity are embedded in a broad spectrum of Italian cultural practices.
In recent years, several books have introduced the American public to Italian women's voices. This volume goes beyond others in
its range of theoretical topics and modes, considering cultural practices not only in their popular, material appearance, but also in
the disciplines and forms of knowledge that order information and circumscribe behavior.The essays, all by well-known scholars in
Italian studies, reflect the authors' specific critical interests in cinema, fashion, literary texts, feminist theory, and popular culture,
past and present. Some address the culture of everyday life, while others examine feminism and femininity in the context of
philosophy, ethics, or national identity within a global culture. Some begin with the conviction that performing "femininity"—whether
in appearance or in nurturing practices—can be culturally liberating. Others put this notion to the critical test. By situating the
problem of femininity within the discussion of feminism, this volume takes on larger issues within feminist discourse. Its bold
examination of the component of femininity within the context of women's experiences offers readers rare insight into Italian
women's culture and into the multicultural possibilities of feminism. Contributors: Beverly Allen, Serena Anderlini-D'Onofrio, Lucia
Chiavola Birnbaum, Renate Holub, Carol Lazzaro-Weis, Maria Marotti, Áine O'Healy, Graziella Parati, Eugenia Paulicelli, Robin
Pickering-Iazzi, Maurizio Viano. Giovanna Miceli Jeffries is a lecturer in the department of French and Italian at the University of
Wisconsin, Madison.
This is the first text to examine women and sport in Italy during the period 1861-1945. To qualify and quantify the impact of fascism
on Italian Women's sport, the author first of all examines the pre-fascist period in terms of female physical culture. The text then
describes how during the fascist era, women moved strictly within a framework designed by medicine and eugenics, religious and
traditional education. The country aspired to emancipation, as promised by the fascist revolution but emancipation was hard to
advance under the fascist regime because of male hegemonic trends in the country. This book shows how the engagement of
women in some sporting activity did promote and support some gender emancipation. The conclusion of the book demonstrates
how, in the post-war period, women found it hard to advance further on, for a number of reasons.

This collective work aims to compare media (and in particular cultural press) in Francoist Spain and Communist
Romania, placing the two opposing paradigms in a common approach with the intention of identifying shared patterns
and intricate connections between them, but, at the same time, without ignoring their radical differences. This comparison
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is performed both explicitly, through several chapters focusing on the general methodological implications of such a
comparison between Francoist Spain and Communist Romania in the development of totalitarian / dictatorial
propagandistic systems; and implicitly, by offering the academic frame to a series of case studies from both regimes. The
contributors to this volume – Spanish, Anglo-Saxon and Romanian scholars – approach several aspects of media in
relation to politics, propaganda, historical or social aspects in the two regimes, based on their academic backgrounds:
history, cultural studies, media and literature. The volume intends to suggest – through its collection of general,
comparative or analytic chapters, as well as through a new approach on two political and cultural phenomena otherwise
studied as opposing paradigms – the need for a larger debate on the potential of the approach to these phenomena in a
common framework.
Il volume si compone di cinque libri (La virtù e il valore; La direzione; La clinica; La cifra originaria; La cosa intellettuale),
oltre 160 lezioni che Armando Verdiglione ha tenuto fra il 2008 e il 2011 - tre anni d'inquisizione sotto il pretesto fiscale: è
il testo di questi tre anni e la base per i prossimi trenta. "La burocrazia, come già aveva anticipato Vladimir Bukovskij, sta
diventando sempre più opprimente, schiacciante, devastante in Europa e anche nel nostro paese, dove già aveva radici
solide”.
Contradicts the current orthodoxy that there was a generalised popular consensus for the fascist regime and for
Mussolini's rule, at least until the disasters of the Second World War. Demonstrates that there was widespread and
mounting hostility to the regime among large sections of the population, even in the 1930s.
Since the 1920s, an endless flow of studies has analyzed the political systems of fascism, theseizure of power, the
nature of the regimes, the atrocities committed, and, finally, the wars waged against other countries. However, much less
attention has been paid to the strategies of persuasion employed by the regimes to win over the masses for their cause.
Among these, fascist propaganda has traditionally been seen as the key means of influencing public opinion. Only
recently has the fascination with Fascism become a topic of enquiry that has also formed the guiding interest of this
volume: it offers, for the first time, a comparative analysis of the forms and functions of theater in countries governed by
fascist or para-fascist regimes. By examining a wide spectrum of theatrical manifestations in a number of States with a
varying degree of fascistization, these studies establish some of the similarities and differences between the theatrical
cultures of several cultures in the interwar period.
An exploration of the convulsive history of the 20th century's first five decades, seen through the lens of families and
family life In this masterly twentieth-century history, Paul Ginsborg places the family at center stage, a novel perspective
from which to examine key moments of revolution and dictatorship. His groundbreaking book spans 1900 to 1950 and
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encompasses five nation states in the throes of dramatic transition: Russia in revolutionary passage from Empire to
Soviet Union; Turkey in transition from Ottoman Empire to modern Republic; Italy, from liberalism to fascism; Spain
during the Second Republic and Civil War; and Germany from the failure of the Weimar Republic to the National Socialist
state. Ginsborg explores the effects of political upheaval and radical social policies on family life and, in turn, the impact
of families on revolutionary change itself. Families, he shows, do not simply experience the effects of political power, but
are themselves actors in the historical process. The author brings human and personal elements to the fore with
biographical details and individual family histories, along with a fascinating selection of family photographs and portraits.
From WWI--an indelible backdrop and imprinting force on the first half of the twentieth century--to post-war dictatorial
power and family engineering initiatives, to the conclusion of WWII, this book shines new light on the profound relations
among revolution, dictatorship, and family.
La fabbrica del consenso. La politica e i mass mediaMussolini's Last RepublicPropaganda and Politics in the Italian
Social Republic (R.S.I.) 1943-45Intellect BooksLa fabbrica del consenso. Ovvero la politica dei mass mediaIl
SaggiatoreFascist SpectacleThe Aesthetics of Power in Mussolini's ItalyUniv of California Press
Political scientists generally have been disposed to treat Italian Fascism--if not generic fascism--as an idiosyncratic
episode in the special history of Europe. James Gregor contends, to the contrary, that Italian Fascism has much in
common with an inclusive class of developmental revolutionary regimes. Originally published in 1980. The Princeton
Legacy Library uses the latest print-on-demand technology to again make available previously out-of-print books from the
distinguished backlist of Princeton University Press. These editions preserve the original texts of these important books
while presenting them in durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly
increase access to the rich scholarly heritage found in the thousands of books published by Princeton University Press
since its founding in 1905.
This book charts the evolution of Italian Fascism from its inconspicuous beginnings as an anti-party movement in 1919 to
its equally inauspicious ending as a Nazi German satellite in 1945. It shows how and why Fascism came to power in
1922 as a mass movement of middle class reaction against socialism and parliamentary liberal policies in a period of
serious postwar political and social crisis, and how the attempt to implant a totalitarian new order culminated in a Fascist
war which exposed the pretensions and inadequacies of 'fascistization' and dissolved the Fascist consensus.
Since the 1920s, an endless flow of studies has analyzed the political systems of fascism, theseizure of power, the
nature of the regimes, the atrocities committed, and, finally, the wars waged against other countries. However, much less
attention has been paid to the strategies of persuasion employed by the regimes to win over the masses for their cause.
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Among these, fascist propaganda has traditionally been seen as the key means of influencing public opinion. Only
recently has the "fascination with Fascism" become a topic of enquiry that has also formed the guiding interest of this
volume: it offers, for the first time, a comparative analysis of the forms and functions of theater in countries governed by
fascist or para-fascist regimes. By examining a wide spectrum of theatrical manifestations in a number of States with a
varying degree of fascistization, these studies establish some of the similarities and differences between the theatrical
cultures of several cultures in the interwar period.
Fascist Spectacle traces the narrative path that accompanied the making of the fascist regime and the construction of
Mussolini's power, arguing that aesthetic notions of politics guided fascist power's historical unfolding.
De-Westernizing Media Studies brings together leading media critics from around the world to address central questions
in the study of the media. How do the media connect to power in society? Who and what influence the media? How is
globalization changing both society and the media?
Enriched with an introduction by David Forgacs, this book explores the complex relationship between photography and
power in its various manifestations in Italian history throughout the nineteenth, twentieth and twenty-first centuries. How
did the Italian state employ the medium of photography as an instrument of dominance? In which ways has photography
been used as a critical medium to resist hegemonic discourses? Taking into account published and unpublished images
from professional photographers such as Letizia Battaglia, Tano D’Amico and Mario Cresci and non-professional
photographers, artists, photo-reporters, and war soldiers, as well as social scientists and criminologists, such as Cesare
Lombroso, this book unfolds the operations of power that lay behind the apparent objectivity of the photographic frame.
Some essays in this volume discuss the use of photography in national and colonial discourses, as well as its
employment in constructing images of power from war propaganda and fascism to public personas like Benito Mussolini
and Silvio Berlusconi. Other contributions examine the ways in which the medium has been employed to create counterhegemonic discourses, from the Resistance and the years of lead up to the contemporary times. Among the contributors
to this volume are major international scholars on Italian photography such as Gabriele D’Autilia, Nicoletta Leonardi and
Pasquale Verdicchio.
This book seeks to redefine, recontextualize, and reassess Italian neorealism - an artistic movement characterized by
stories set among the poor and working class - through innovative close readings and comparative analysis.
Explains why cities dig deep in their pockets to host the Olympics and countries breed teams for success on the world
soccer stage.
The intersection between film stardom and politics is an understudied phenomenon of Fascist Italy, despite the fact that the Mussolini regime
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deemed stardom important enough to warrant sustained attention and interference. Focused on the period from the start of sound cinema to
the final end of Fascism in 1945, this book examines the development of an Italian star system and evaluates its place in film production and
distribution. The performances and careers of several major stars, including Isa Miranda, Vittorio De Sica, Amedeo Nazzari, and Alida Valli,
are closely analyzed in terms of their relationships to the political sphere and broader commercial culture, with consideration of their fates in
the aftermath of Fascism. A final chapter explores the place of the stars in popular memory and representations of the Fascist film world in
postwar cinema.
In the 1930s translation became a key issue in the cultural politics of the Fascist regime due to the fact that Italy was publishing more
translations than any other country in the world. Making use of extensive archival research, the author of this new study examines this
'invasion of translations' through a detailed statistical analysis of the translation market. The book shows how translations appeared to
challenge official claims about the birth of a Fascist culture and cast Italy in a receptive role that did not tally with Fascist notions of a
dominant culture extending its influence abroad. The author shows further that the commercial impact of this invasion provoked a sustained
reaction against translated popular literature on the part of those writers and intellectuals who felt threatened by its success. He examines the
aggressive campaign that was conducted against the Italian Publishers Federation by the Authors and Writers Union (led by the Futurist poet
F. T. Marinetti), accusing them of favouring their private profit over the national interest. Finally, the author traces the evolution of Fascist
censorship, showing how the regime developed a gradually more repressive policy towards translations as notions of cultural purity began to
influence the perception of imported literature.
This book provides a comprehensive methodological and philosphical inquiry into, and a comprehensive scientific analysis of, the
fundamental economic dynamics of capitalism as a world system.
Fascist and colonial legacies have been determinant in shaping how Italian colonialism has been narrated in Italy till the late 1960s. This book
deals with the complex problem of public memory and discursive amnesia. The detailed research that underpins this book makes it no longer
possible to claim that after 1945 there was an absolute and traumatic silence concerning Italy's colonial occupation of North and East Africa.
However, the abiding public use of this history confirms the existence of an extremely selective and codified memory of that past. The author
shows that colonial discourse persisted in historiography, newspapers, newsreels and film. Popular culture appears intertwined with political
and economic interests and the power inscribed in elite and scientific knowledge. While readdressing the often mistaken historical time line
that ignores that actual Italian colonial ties did not end with the fall of Fascism, but in 1960 with Somalia becoming independent, this book
suggests that a new post Fascist Italian identity was the crucial issue in reappraisals of a national colonial past.
A portrait of the dopolavoro, or leisure-time organization, the largest of the regime's mass institutions.
This book examines the interrelation between language and society in contemporary Italy. It aims to provide an up to date account of
linguistic diversity, social variation, special codes and language varieties within Italian society, and in situations of language contact both
within and outside Italy.
The history of totalitarian states bears witness to the fact that literature and print media can be manipulated and made into vehicles of mass
deception. Censorship and Literature in Fascist Italy is the first comprehensive account of how the Fascists attempted to control Italy?s
literary production. Guido Bonsaver looks at how the country?s major publishing houses and individual authors responded to the new cultural
directives imposed by the Fascists. Throughout his study, Bonsaver uses rare and previously unexamined materials to shed light on
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important episodes in Italy?s literary history, such as relationships between the regime and particular publishers, as well as individual cases
involving renowned writers like Moravia, Da Verona, and Vittorini. Censorship and Literature in Fascist Italy charts the development of Fascist
censorship laws and practices, including the creation of the Ministry of Popular Culture and the anti-Semitic crack-down of the late 1930s.
Examining the breadth and scope of censorship in Fascist Italy, from Mussolini?s role as ?prime censor? to the specific experiences of
female writers, this is a fascinating look at the vulnerability of culture under a dictatorship.

The International Companion Encyclopedia answers these questions and provides comprehensive coverage of children's
literature from a wide range of perspectives. Over 80 substantial essays by world experts include Iona Opie on the oral
tradition, Gillian Avery on family stories and Michael Rosen on audio, TV and other media. The Companion covers a
broad range of topics, from the fairy tale to critical theory, from the classics to comics. Structure The Companion is
divided into five sections: 1) Theory and Critical Approaches 2) Types and Genres 3) The Context of Children's Literature
4) Applications of Children's Literature 5) The World of Children's Literature Each essay is followed by references and
suggestions for further reading. The volume is fully indexed.
This source book examines the development of Italian Fascism, and surveys the themes and issues of the movement. It
spans from the emergence of the united Italian state in the nineteenth century, to the post-war aftermath of fascism. It
provides: * analysis of propaganda and Mussolini's journalism * new documentary material, previously unavailable in
English * an extensive range of other source material, including images * thematic coverage of major topics such as the
transformation of agrarian and urban society * analysis of the political, social, and economic status of Italy * the legacy of
fascism in modern Italy. John Pollard also includes extensive notes on sources as well as a glossary and guide to further
reading.
Global Society, Cosmopolitanism and Human Rights is the outcome of a decade-long scholarly project. The point of
convergence emerging from the analyses contained in this volume is that ""global society"", ""cosmopolitanism"" and
""human rights"" are likely to constitute the basis of present and future ways of life. The ""project for humanity"" of the
future, while resting on local social associations, will have ""globality"" as its reference. A world dominated by
globalisation processes obliges the so ...
When Benito Mussolini proclaimed that "Cinema is the strongest weapon," he was telling only half the story. In reality,
very few feature films during the Fascist period can be labeled as propaganda. Re-viewing Fascism considers the many
films that failed as "weapons" in creating cultural consensus and instead came to reflect the complexities and
contradictions of Fascist culture. The volume also examines the connection between cinema of the Fascist period and
neorealism--ties that many scholars previously had denied in an attempt to view Fascism as an unfortunate deviation in
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Italian history. The postwar directors Luchino Visconti, Roberto Rossellini, and Vittorio de Sica all had important roots in
the Fascist era, as did the Venice Film Festival. While government censorship loomed over Italian filmmaking, it did not
prevent frank depictions of sexuality and representations of men and women that challenged official gender policies. Reviewing Fascism brings together scholars from different cultural and disciplinary backgrounds as it offers an engaging
and innovative look into Italian cinema, Fascist culture, and society.
This is a study of relations between the Vatican and the Fascist regime in Italy in the most troubled and crucial phase of
their relationship, the period 1929-32. It is the first time that any historian, either in Italy or elsewhere, has carried out a
detailed and comprehensive study of the conflicts between the Vatican and Italian Fascism in these years; nor has there
been any detailed analysis of the causes and the consequences of the crisis of 1931. As well as considering the various
causes of conflict in this period, the author sets out what he believes to be the long-term consequences of the 1931
crisis, and in so doing challenges a number of previously accepted interpretations.
From the Treaty of Versailles to the 2018 centenary and beyond, the history of the First World War has been continually
written and rewritten, studied and contested, producing a rich historiography shaped by the social and cultural
circumstances of its creation. Writing the Great War provides a groundbreaking survey of this vast body of work,
assembling contributions on a variety of national and regional historiographies from some of the most prominent scholars
in the field. By analyzing perceptions of the war in contexts ranging from Nazi Germany to India’s struggle for
independence, this is an illuminating collective study of the complex interplay of memory and history.
Jazz and Totalitarianism examines jazz in a range of regimes that in significant ways may be described as totalitarian,
historically covering the period from the Franco regime in Spain beginning in the 1930s to present day Iran and China.
The book presents an overview of the two central terms and their development since their contemporaneous appearance
in cultural and historiographical discourses in the early twentieth century, comprising fifteen essays written by specialists
on particular regimes situated in a wide variety of time periods and places. Interdisciplinary in nature, this compelling
work will appeal to students from Music and Jazz Studies to Political Science, Sociology, and Cultural Theory.
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